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U9UT : 4011 : fagia iR sfagm

H&hd, 3N URYR TTHE o ey

T, TFEATR=h], sdied sied & AR -fagia

IRAg s, SElet JEE 31 Higd The 1 e Heeh T

&t g w1 Tfier (STeuEditye, SaEdte, Ueer, wifear, e T,
gedt forued, 3w, WMl & W15 1 WHA, RS A, T-Gm)
T IR AEI-%Y (THeA, TE, W, A, S 1K)

YEATfad Agt&eh U gt

A : TTeead et

AT ¢ & JR fgadt

UTHE : derdd TR

TTeR : At S|

TRURE R T : iUl IR
e YesH w

TSl Fed : SHRIeEg HgR

Rt 8 TiE ;AR ae
&S e &1 3faem : ¥xae o

R T AT R o
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o (al

10. AR 1 IRAT W R IIEIH : gl FHR fgoe)
1. HHH & e I e SEee qos

12.  TrHe 3R AEh T JfHeRT : ALHARE oAl

13. e IR Y : GaRE = v’

14. W@ SR qeed T HaRE wge

15. Ted eIsrl & Aed fagm @ e ga=

16. Ui TEI-hell Y : HHA THH

17. EecTesht | i wA-ufshan : el favemry yar fag
18. wITEATsEh] A 1 dar) : el favey v fug
19. TfsEhT : gt SR G ;) favay e fay
20. &S e SR UMY : S hT Y9G P s

21.  @fea =1 =30 (1) : §. HHTR

22. AR & fagid : fase fuR

23.  An Introduction to Dramatic Theory : Dr. A. Nicoll
24.  The Art of Drama : Ronald Peacock

25.  The Art of Dramatist : J.B. Priestley

26.  The European theory of Drama : Barret H. Clark
27.  The Theatre of Dramatic Theory : Allardyce Nicoll

WU : 4012 : UIS 3R wawiq
o T Ukl hl AT

Fefd emeiE 3R e

o HIZh I ARAl, I UIH & WEY AR Y& deft w1 i

freem, stfva, wesd

o TTEMA

o TS IR YEIH Wi gfe 9 fRd U e o T e (SeRw % Ty,
SR, e SMgpdaH, TG ol Tk T, 3ME-A, Tha<)

AT W U gl
. 9Rd @t f&<t eg gt ud AreFenend ;o fovenrer v
2. T : FogHS

3. &t Ure 3R dfed ANEY YOE dae : foeme @eqr 1§
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TRH : ANE AR

g &fd : US_d

V-2 % fewfoml ;. e, st

R AR AR IS G g fera
T foruer ; 3qwe SR faekE ;AT T
HE ; dered T

(TeeH : AfER SE

(T ;@ 3R G AR e
What is Theatre ? : Eric Bentley

o ARUTEY SR MR HE w1 Hay

o UTETH TUHE IR ARG UHE & §99

o TN : R TN (9RAg TREER), I8« (SR TEK), TaH Sxfed

(IR WHR), Thoeh, Jaia (e wAfe), sian g (FHdaR 9rar),

SHI0Meh (STTEHSTes. HgR), 5@ R el <& (TR awied), i

IR W ® (foera dgery) enfe

AT WeTdeh U gEit
1. YR TR G gfaer swrerd
2. UMM : U g o™ gh Sk
3. U 9T UeR : U e o g aftad gene
4. AN % W ARH : ISleH Tkl
5. YIRAME Q1 UREld VTR HARM Sgeat
6. T W =AM AR L Aewmer ; SERE aHen
7. IS vy qereedy e
8. T WM : GRuT afawelt



YU : 4014 : Weh ACchahR ohl TAPTE ST T
TEf-3MeTRa aiEsHT &

WU : 4021 : WERiA : @YUM A7 faum
AT ooy [ gH IR HERlg, S IR Geehiq
o YeHAEl gfte, ST Siufetyen gftest

JrSesol R Hifem & <R § Hepld % w9 (e, diowtd, @,
TARE, HYE 3R)

o IUHIT FEHld & &Y 3 SFAENON

TETferd WEgTeeh U gl

® THfd & IR AW -- [WER fHg fga

e For Marx : Louis Althuser

e In Theory : Ajaz Ahmed

e The [llusions of End : Jean Baudrillard

e Of Gramatology : Jacques Derrida

e Post Colonialism : Leela Gandhi

e Nation and Narration : Ed. H.J. Bhabha

e Media and Cultural Studies keyworks — Ed. Meenakshi Gigi Durhan & Douglas

Kellner
e Feminist Review Journal : on line

e Cultural Theory and Popular Culture : John Stroey
e Culture & Society : Raymond Williams

e Journal of Consumer Culture : on line

e Journal of Popular Culture : on line

WITUT : 4022 : NEATA : Ut
o HEAER AR Fogwre, R, dee™, Jetiand, sfed g9,

o ITHEAER - <RI, <Tehl, Tehl
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e : off STeyER, S fheeh, ™

~ *

o Tirargl faaH
EATerd WEgTdeh U it

Literatry Theory today : Pramod K. Nayyer

Souli cs of Televsion Johm. Fr.

Towards a Semotic inquarty into TV Message : Cumber to Eco
Writing Degree Zero Raland Barthes

The Diologic Imagination : Mikkaul Bakhin

JYUA : 4023 : UIYeR H&hid & &9
(uF-ufrentd, fored, e, e, getme snfe W Suctss ®9)
e [, UM, BR TR, dNR & TG
o IRHAT : SR, ®URA, AfAF & €9 : SeX sNERd, T, Sfaqesh,
FHIAS

o Jud & T

o oEE 3R TR & T, fausl @ fmio
TEATerd WEgTdeh U it
° Cultural Theory and Popular Culture : John Stroey
. Culture & Society : Rasmound Willions
. Cultural Studies — Chris Barker

. Cyltural Studies and Discours Analysis — Chris Barker and D. Galasini.
° Journal of Consumer Culture : on line

° Journal of Popular Culture : on line

o foRdt Tw yF-ufdem, fhew, ea, Adl. HEFHH A 3SHS ATl ohg
SR GRS i |
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(C) fasmea : 3MarE AT
YUT - 4031 : TAE & Wehld

b

IFATE T QIS Hiehfaer gfheh, saR-feand iR et
STAHROMY
THSARIT & <R A AR, SUeTed &Y, 3Ffd Wt shi weten

HRATT HoR o &G H STl ®Y, F(<d WE T HHiA,
fguitrenar, SRl 3R 3TaTg

Hifean &= # faurtiea, Wfefcas TR SAMUR & |
YEATfad AeT&eh S gt
TR fom -- = =

AR fagid g -

AR foam : fagia fafg : s@ew e T«
g ol —— Tt e

: 4032 : ITATE AT gfaard
R /W, 3fe SR gy, SHER Sfee il sfae,

STAR-TIGId, TR &l TSI,

IR AR T, Y@ T8, AR : fagia R enemyd fawa

MYFTeh T IS HH; STAR Ufshan, |iften fagaivor, i ik
gieH, TR, T 3R a9 & U wv;

I hH, STY AR, Ak AR, FHH AR, TR
8 % favaiu & UR SR w8l w1 Ait fassH,

YATfad Agt&eh S gt

AR hedl, Bl TS favaay R
AT 1 Ao fagia : S, hewE

AR foum : f9gia @ S Sl TR
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4. e : Tagia ok s : <l wigny e
5. orER : fagia o wEm ¢ S MdEeE

YU : 4033 : AR Tagia
® AR & ISR, T STauron MR fafem,
® Tid 9Ol 1 SEYURON SR AN, Ted WUl sl SHER S dAN,
® IERHI I YiHHI, TRATh I I TR

o

o fourtiishd T{dR, Wifsfcash Ao

AT TeTdeh U9 gt

1 SRR WIfEed & SFeTE i THEd : S Wi faard

2 depi W a1 gEE ;oY faer, st fged

3. wemEd ® qeew &l ;e Sanmw wfen

4. A=W H AR-%l & A Hd : S W Iw, favawy 1w
5

6

7

Approches to Translation : Peter New Mark

Essay on the Principle of Translation : A.F. Tylor
Translation and Interpreting : R. Gargesh, K.K. Goswami

U9UT : 4041 : AR &t Afe oht STTARUT

o & wiew & deaee & el A [ER g, e YER fgeel @R
e vl o foad, qemeheln (Hikdgie, wrve, fa, g@iia, )
‘A’ I STIERON, WIS HEpfd Uiedd i STauRen, wfed e,
TIRRI SR HEIshH

o AR Hred-dretl 1 wifefos afirteg (a, s, Tereerr,
GeEenel, Aol & Eey W), Her w9 (WEH, o, Tid) , AR
e ! AR 1 Hellel, e Biedl 3R wia-gratsar
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o TER, ol 3R GIEH, Fifecd il @ IR ARTS &N, HEFRH
e & W a7 &1 =Ey

o Hemepei Wicd-gfte (Turacd, fasehen, Giiia o @ifee &1 Heaw), 9w
RIeH ;ST SR S, feg-qfem, Sh-gew, wifa sk oo, AemreheiE
IR T Wi, I URA IS Giiid 1 yafad afeel it ssram

o gHIfSe sfde™ & TSy H A e aife

o &S 9 w1 Wy

AT WeTdeh U9 gEit

o T |y R Wifge : ewyEE g
o f&t wifecy =1 owfta - favammy fau

o TR IR AR T - . [HfoaE vl
fesl wifgca k1 sfae™ —- THER Yo

® Medieval India : The Study of Civiliazation — Irfan Habi

YITUA - 4042 : WG SLART UTWRT AT ATiecd
o fommufa - ifderal, HIEE™
o T, faErie™, ggaTeR, SMeae fTiY, fiRer o

* <d, Hfd

AT WeTdeh U9 gt
o ok G - Tyl TiderR AT
o fommfa
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U9 - 4043 : WA G St TS TTEOT

ST T

fommafa - ugreell, SeliX, A, HgH, SHHl - Fgled, Jod]

i, JEH, <&

e, IR, AT, fgoed, THEH

R, Miete, TS STehaeR]

yEATfad HgTeeh U gt

TS SThaae] JTel —— HUl. TSk HEHg

HR : Hul. Y19l ufed

s : |4 Y191 dfed

wfaar s " e e, (35, &l )

(E) fasca : 3ngfier SHR ATead 7T+

WU 4051 : SAESR HIETHl Rt Taehrd

STEER Uik & Hoad : qohrich 1 ToeRTE, SFGER i STIEROME

T YoM : TqE dgifafeal (Tel, S, We fafermd, siféy, s

ftheeh, 9N THew 31])

IRd H HaR AeFHl w1 fass
fUe : 9am =R : guR g, fodd =)0 ; Ceneiear-weeet-we,
T =R : 1947 & A% TIRE H FEE

feat -

g

A

JoH =X : SRl § Gd, g =R07 : SSET & 9% o



o A g3 :  TUH O : fowges; fEda =01 qHTSHIHR

3R

('lanil 2 R [ “j\"lUSQ’ﬁq'){Ul 3:‘ﬁT °<"||°|H|r¢|°h<'|| bl =0T - Hgdl &Y
AR SHER

o SHIR :  JUNM % ®U Y AR
i =t oYt &1 9k : TURU 9&A - UeHh U@l & Solaeiieh
eTH 1 9%
eI % WIHE €Y
HE SR FHasig

TEATferd WEgTeeh U gl
o TR HeEHl 1 1 | We fafera

gSfaTR 3R g I F. S g
Hpfa foehrd 3 HeR wifd - dLel. s

o &t Tk : Fourfeerdt

o WA YHER US| 1 Sfder™ - %1 Ufa

WU : 4052 : GHrER-Fmior X yEwor
(fhe, Std., gete anfe & Wed W )
® THNR o WEY : GUER-Geherd, fHmor (@t Arezdi & wed H)
® HUEH-Yfsha
Hured faum & 9 wd geE (9 memEi & ged o) ug-fafy,
festefm
o ORI SR SHETh
® TURU-UfhAT : HehieT fI9M & Yo
AT FeTdeh U9 gt
® TR : fogid iR oHeer : THYR Sieh
o Jiet Ruifdn - g ugA st

35



® TZhY e : HAREIAMH 5“5“
® TIHY @ : A= Her

® JOMENR-oEH : GHER-9m it fafay €9, ®ieR, fciE, HEehR,

HICTH-CEH, SEdIaesh -, faxa -eer
o Erl, e Hieay wHen (faamn, A, FEeR & Ted H)

o Tifea steaEA it yfaftEl (Weie wed & wed ®), Seme ufafy,
SH-GLATEmET giate, fegTemesia gt

o Tt AT Ygiadl, Sicek! 31eqg Igiaar

EATerd WEgTereh U it
e Many Voices : One World : Macbride Commission Report (UNO)
e The Visual Culture Reader: Ed. Nicholas Mirzeoff
e Media Research Techonologies — Arthur Asa Berger

¢ Qualitalive Methodologies for Mass Communication Research : Klaus Bruhn &
Nicholos W Jankowski

:
:
g
§

g : & : = ufem
&t o SHUEE, T8 3R (U Hed
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Hfaam o & =1 e

R : @AF-|TEAT

TESl &t @R qo1 =S Al 1 AR

&Sl # A-l9 i qHe

&t =+ gef= sfera wafE (3 @R g) =t gHEn
&St % Wt S et bl qEe

&t o e, SR IR STITshar sl Toe
& wfm et : Tvegg ik T

3 ®Y, I 3R U

®q I Heheddl

&Y ! HheuHl

= ;UK AR A w1 Hey
yres-frmfor ot strerIeRar SR ke
& & TRR

TeR-a

T shi Heho Tl

¥ aTeR-HTEAT a9t it -fargerauT

IRl hl &Y

e hi G

ST foRTal

frneze eraga-fagermo

A & YHR : T i e @ - qremo, fay, gy

31w gfe ¥ - fiv=mnedes, s, fouranfeaies Haremmers,
fergare

qiferd A1 TEY
Tifer—fergete
& : AG-HEAT
31 &l gepfd

37
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o T
I EEIDl|
o faama
o AH-TR W 3Y-foao=d
AT WeTdeh U9 gt
et s w1 sfae™ ¢ R T
&t : Wy IR TR : ey Wit
IEEURIEAR NI E IR E N s C S R
'%_‘ﬁ cqlehUl 1 eh[HAl HAl] Eg
et 9 : TR ad
et am W= & fafay smm : Wiswy saraa

AN

YITUA : 4062 : HHIS-HIETIAATT

* ¢ UHIS-HIWIGAM Rl W&
SN CRIE NG RIS N SRR
ek deed @ik wrer-afas

e R T R WU
fgefirepar oiR sgefirerar
Hie- g iR Hie-ufed
fufsm sk fepaiat
BRI

e 3 wrur-FeeE qgr amer-faehens
T @ STaERen
HMHTRTIT 3R TRk Lol

- faehedd : el faemeu
gArTENE foshed —— TgfodE

JfeRTaTdey
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e ¥ 9T AR wTReeR Has
Bl CERNCAE G|
RS RIS RN CHE |
EUBNECI]
© 4 AU iR HERHd
9 SR G
&t 9o TS W TEy S &
ST TS i WiRa 3R I g9
AT WeTdeh U9 gt
et s =1 wfe sfasme @ ey faard
ATETE &1 ER@1 : 389 AR e
e (B SFER) o = Hice
e foaa w1 gfiet @ SeEad vl
A foam @ ey faerd
YR Ao fome : fagia ok v ¢ wigTy dersa
Tt e 1 sfoe™ ¢ e =

PN T o A

Y9UT : 4063 : WTHT-TITSIUT
° Wﬁﬁﬂ‘f AR ‘JTI'QT—'FST&TUT :
YR AT SR aro-fereror 1 ey
o fagi w1 SRt R Siferor SR
q-375, A 3Tferry &R - ey
o arur-foterur SR wrer
HIHTST
AAT-Gehed T, 37 3R e
G- 78707 & 3T
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= vt ( fgea wmer)
fedta w1 : Geheu, o1ed 3R wew™
o aor-fineqor & 3294
fgdtar syron-foreror =kt wfsman
g qen fgdta o & etferm iR feror W enumed
fo=ramd
et wmar
et W : FHehew, e R e
ey & ®9 ° 9T
o ure-FrEem ; fagia iR wferar
Tro-Tae 1 @1 @R "

T3-S ol STergIahd

qre-TAISH 1 deh-ieh
e & TR
I3-Heha- 0T 1 YRFA STraeaehard
frh e
fafay ael & ue-fesm &1 Hfshan
o = wrT-foreror &ty fafeat
HeRT-31aE. fofyr, geaer fofy

GE-fafy qen geor- wor-fafy
= - foreror ki g fafy
® UTHT-WeHieh AYT TR0

- fareror e yfe-favervo
HeHieh T GU&0T hi Hehoudl
-G & Fehrdl
IO TE & YRR
Thero-Tmior & SuRya fasid
T[T TleTo 1 FHieT qen IR
o= gl 1 fereioand
9IS HISTA T THEAT : 0], WU, dreF, e qdl I TY



TEATerd WEgTdeh U it
. 9Rd & WA 9o 9REr eI & wufaema wmi
2. YR ki o1 99 : (AT i
3. & v w1 wfaw sfaee @ ey faarh
4. VORI 1 ®R@ : 379 TR0 fqak
5. 9 (B eR) oife =M ice
6. v T &1 offemt : SdgTy ol
7. A fome . wae faard
8.  oqyge W fame : fagia iR waEm : wWigre diame
9. &t v =1 sfoemd @ oy awt
10. &t s ;. wey iR fawm : shemwrEg it
11. & s=_gemee : feend S SRt
12. T SRl ; kAT GEIR T
13, f&& w : eRe aed
14. & 9 g & fofay smm : Eisae e
15. o SR Sl : U R : . AR
16. T SEAIeRAl SN THS : SR, AR
16.  One Language Two Scripts : Cristopher King
17.  Hindi Nationalism : Alok Rai
18.  The Hindi Public Sphere (1920-1940) : Francesca Orsini
19.  Colloquial Hindi : The Complete Course for Beginners : Tej K. Bhatia
20.  Hindi Phonetic Reader : Omkar N. Koul
21.  Modern Hindi Grammar : Omkar N. Koul
22.  Outline of Hindi Grammar : R.S. McGregor
23.  Semantics : F.R. Palmer
24.  Sociolinguistic Theory : J.K. Chambers
25.  Translation and Interpreting : R. Gargesh & K.K. Goswami
26.  Applied Linguistic : R.N. Srivastava
27.  Linguistics : An introduction to Language and Communication :

wifefcaen faene o w&pfa &1 9efo

el & TR

Akmajian,R.A. Demers, A.K. Farmer, R.M. Harnish
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(G) fameu : syfw Ed-wrfe
YYIUSA : 4071 : MEfTehal ki ATAT

o MYk, YR, SMYfTRIHTI, ITW SRl

® Tk T SH H THHI

o HiEhfdeh YSil, HiEhideh HEAM

® Hitpfdeh I, YfTeh hell-®Y (=eH, TI-49)
* g, W, TS IR Ae
TEATerd WEgTdeh U it

e The subject of Modernity - Anthony J. Casscardi

e The Constitution of Society : Anthony Giddens

e The Cousequences of Modernity Anthony Giddens

e The Class Struggle Urban Contradictions : M. Castells
e The City & Grassroots : M. Castelles.

o YRR 3 SRR —— TWI Her s

YU : 4072 : 3Nk Tet-ufesr o fagroard
o 3iufyafirR I IR f&t v smes, w1 fafeem wies, &
Aifecd T e, AP g=iien g1, & o a8y

® 93 Hed, fgadl I, T, URAR, LR, AUk o,

Y= & foeR-SSe ® g9, g
o gl e, TaTE 3R yufaeierdl & 93
o I-3fufafe fedt-arfe
AT FeTdeh U gEit
o vy f&dt wifecy W e ¥l Reports Hkk




TSN ¢ IRYRA deldR
e e fgadl &R fed Fesirro ——qHfaemE i
o NI 3R SR I : qwleTE v

e YA Hifecd 1 THfRd Ifaer™ - T =

QYU : 4073 : MY ARAT TifeT &l Gaw

qhfaes s & ®9 0 9

® TZHIOIehdl, SgHIEhIdehdI

AT HIfE <l LR

IR et ¥ g4 gU oTfed 98

AT WeTdeh U9 gt
® YR g 1 FH(Hhd sfae™  -— I T
® YHCIT ARG Wi Uikl (HIfecd SThTeHT i TISel)
® Twpfd & IR AR -- AR fHg fee

YYUR : 4074 : MR Taya-wrfe
(&<t o arfea)

® N & w9 H URadA

* [ HieA

o Tl wife

o Wifed it wifec, TwIsh Hife
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(H) fasreq : & o1 ien-arfes

UYTUS : 4081 : Tl ohl STTURUN 3T IHT Wferfer

o ik i TACHITEAE, THAHTH!, Tieh AR a1 FHSRIS
qreEeqi
Ah-HrE 3R H-HE
o &t cih-TifEed : et SR STqEyM i wfafy
Rk
HeheTd
o ih-TifgeT 1 AT, favair iR geaieh
o NG H We-Wifecd Wt et iR STgHee

WA et U geit
1. < 1 3 : H. U gfEd
2. @ : 9§ Uy g
3. die-uifed fogm @ Sl 9k
4.  ArR-Wied & g : S o T

YYUT : 4082 : Tilch-HE&hid & 31T 30T SHeh! TfTeafemar
o u : Vg W, qETeR 3R Alehiieral

o wifcw : 3M¥fd 9 el &1 s¥H
o Tifiq : BT, a1, O, STE; AW AR G 1 TG

o SoH-3M : TR W, AR, Al favard, kT
AT FeTdeh U9 gt
1. TSl AR-Ted : SERIeEs "R
2. HRAHE Ah-EIfec ¢ T WHR
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3., T h-diied & a9 : Sl HheTare Sudl
4. oife fagia : T sy fgad
5. Clie-Wifecd &l Tithide WU : HARI I

YIUT : 4083 : TEdt &, ek dferar ofiT wieh-|red &
fafaa wa
Siferal @R SRt iR aferses

o TR < S -HaEt, GEhR iid faee-—dadl xq T, gg-Fasl, 99
a

<h, 9T
AR, HAleh— AT, YS!, A8l IS

@, g9 ARyl A WA dAlRed

1. it 4. HeATet

2. T 5. IS

3. FiIEet, T, |itd 6. T sears 7. ferfEen
AT WeTdeh U gEit

Culture as Paraxis : Zygmunt Bauman

Archaeology and Folklore : Amy Gazin-Schwartz & Cornelins J. Holtorf (Edt)
Theory and History of Folklore : Vladimir Propp

Folklore, Myths and Legends : Donna Rosenberg

Folk Culture in India : S.P. Pandey, Awadhesh Kumar Singh
Folk Culture of Manipur : Dr. M. Kirti Singh

An Outline of the Cultural History of India : Syed Abdul Latif
Malabar and its Folk : T.K. Gopal Panikkar

9. Facets of Indian Culture : Dr. P.C. Muraleemadhavan (Edt.)
10. Mirrors of Indian Culture : Krishna Murthy

11. Varia Folklorica : Alan Dundes (Edt.)

12. Folkways in Rajasthan : V.B. Mathur

13. Folktales of U.P. Tribes : Amir Hasan & Seemin Hasan

14. Indian Folk tales of North-East : Tamo Mibang, P.T. Abrahan
15. Traditions of Indian Folk Dance : Kapila Vatsyayan

16. Many Ramayana : Richman

17. Folk Life : (Journal)

e e



(I) faerew : atfmar i wife=
WU : 4091 : AT IELURUNT 3 fagia
AT 1 SrEuRod 3R Tagia, stiera-fefo =t geia

s st &,

o SR atferar

o i R U
TR SR rfera

o oafaa- s iR wMfes i
RINCCI R R
FAqH IS AT

AT WeTdeh U9 gt
e New Social Movements : A Theorilical Approach - M Melluci.

e The Kristieva Reader : Ed. T.S. Kuhn
e Revolution in Poetic Lananguage — Julieva Kristieva.

¢ Feminist Cultural Theory Process and Production : Ed. Beverly Skeggs.
e The Orginating Patriarchy — Sylvia Walby

4092 : WeT-Afear v |rfee

SET I SATUNN, Siicaare fedel i AaLRom

Sex sifidr 3R IH-eifgar, fosan, g

Sey, 9 SR e

o IS W1 gAE e 39 fagstl @l = W W@l w 3HH g
= g S e

TEATerd WEgTdeh U it
¢ Feminist Thought : A Comprehensive Introductions — Tony Rosemary
o off sufern : fomi g gan
¢ A Vindcalion of The Rights of Women : Mary Wollstoncraft.

:




e The Subjection of Women : JS Mill

ooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooooo

U9US : 4093 : Ifea stfamar ofiv wrfee
o  IdEH 3R IW e foaR
o o eI R Ife Wife
o zfo wfew iR W
o  Yfqad q WA *1 FAE foran s ST st S9gE
fagst & @’ # fovan S|
AT WeTdeh U9 gt

o Tferd Tife o™i : 9 UAhI

o ITETH Y IR WHR I HehIRIH

® S —- STHYH STcHIfh

o T gUT WM HH W - VAN g o=H

47



