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Tittle-Tattle of Tinigaon

Mukul Chaturvedi

WHAT WILL PEOPLE SAY? A NOVEL

By Mitra Phukan
Speaking Tiger, 2023, pp. 287, ¥ 499.00

mall-town stories seem to be making big waves in the
world of both fiction and film. Recent Bollywood
films have their plot set in mofussil towns of UP, Bihar
and the rural hinterlands of India. The stories are spicy,
and the scope for scandal is much greater because of social
strictures. The intimate world of a small town throws
up characters that are identifiable because they’re more
rooted, making the conflict between traditional worldview
and modern lifestyle much more dynamic. Set in the
hillocks of Tinigaon, a small town in Assam, What Will
Pegple Say? draws an endearing portrait of the town with
such vivid details that it captures the spirit of the place
and its hold on the lives of people. The novel revolves
around the life of Mihika, a 56-year-old widow, who is
caught up with aspirations of living a life that meets with
disapproval. What people say and think of her forms the
crux of Mihika’s being as she navigates her personal and
professional lives.

Written in a conversational tone, What Will People Say?
is full of dialogue, and constant chatter as people go about
their everyday lives. Mihika is the talk of the town because
as a widow, her relationship with Zuhayr, her deceased
husband’s best friend, is seen as an act of indiscretion,

a crossing of social and cultural boundaries that regards
widowhood as an end to a woman’s desire for a fulfilling
life. In fact, the novel deals with an important theme
about love and companionship in old age, and how this

The intimate world of a small town throws
up characters that are identifiable because
they’re more rooted, making the conflict
between traditional worldview and modern
lifestyle much more dynamic.

is seen as something out of the
ordinary even in contemporary
times. While Phukan has set
her story in a small town that
appears unforgiving of Mihika’s
uninhibited display of affection
as she goes out with Zuhayr to
concerts, restaurants, and they
4 visit each other’s homes, it’s not
| as if this would not incur the
wrath of the gossip brigade in
so-called big cities.

The novel takes up all the odds that are stacked

o Mihika’s efforts as she tries to live life on her
own terms despite being judged by th'crs. Intert;:stingly,
it's the female gaze that seems to be sizing up Mihika’s
pehaviour. Be it the nosy neighbour Ranjana who keeps
2 close watch on the ‘comings and goings’ in her house
or the would-be mother-in-law of her daughter, Veda,
Mihika is on the radar of older women as compared to
the men of her age. But she is also surrounded by her
friends, Tara, Triveni, Shagufta and Pallavi, her closest
confidantes, and they hang out together in humid
afternoons in fancy cafes, in the company of the newer,
younger generation. The conversation amongst the four
revolves around work, self-care, and relationship issues,
mapping a shift from women of earlier generations for
whom advancing age meant giving oneself up to a life of
temples and prayers. The novel catches this dichotomy
well where the young have almost a licence to enjoy life
and seek companionship while the old are meant to live a
life of neglect and rejection, more so in the case of women
if they are widowed.

With the plot mainly driven by gossip amongst the
characters, it feels that the book is being narrated in front
of us. But there isn’t much movement or action until
the very end when Mihika’s supposedly wayward ways
S¢em to -hamper the prospect of her daughter’s marriage.
The whisper networks are strong in Tinigaon, and they
::";1 to Mumbai .au.1d disrupt plans. Strangely, there is
e Cf}"lng‘ of tradition or children marrying against their

1S wishes. They shelve their plans, and continue

t
0.llve together, as they have been doing in Mumbai,

w;t:llout their parents’ knowledge. There was no real
e :ﬁ: Cflused !3}’ the gossip, with each one accepting
he s €r's relationship without the confines of marriage.
the ltralghtforwafd sentimentality doesn’t add sPicc to
and!:i:t’ﬁand the gossip mongers are effectively silenced
e th ¢ined. While the slow-paced narration conveys
m of a small town, one wishes for some twists
COnSE;n-S’ snippets of biting satire and incisive.irony
"Ing gossip is the mainstay of the storyline.
are u::ilously, the men in the novel, few-a_nd far be.nyli:r?,
Nog fa'rstandi“g and liberal, and surprisingly Mll‘.ll is
Subject 1o either unwelcome advances or censorious
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uma Paaraa: The Tale of a Tribe Who Lost Their God by George K George,
»ton Press, 2021, Pp.512, Rs.448/-

reﬂjng stories is what makes us human. Not et
only do stories make us understand Eruma Paaraa

The Tale of a Tribe Who Lost Their God
>

rselves and others but they also serve as a
acial link to our past and how it shapes our
esent. Over the years storytelling has
nerged as a powerful tool to reclaim lost
ices, submerged narratives and empower the
storically marginalized. George K George’s
uma Paaraa: The Tale of a Tribe Who Lost Their
d is storytelling with such a purpose. Despite
selfavowed claims of fictionality the

rrative is steeped in myths, folklore, local g
tories, and uses a blend of textual and oral George K George

arces to outline the predicament of the Mala

yan tribe who were dispossessed of their land, god, and suffered cultural
enation. A timely told tale, the novel resonates with readers in the context
Supreme Court 2019 Sabarimala judgment that has allowed the entry of
ymen to the temple. Following the judgement, the narrative of how Lord
yappan, the hunting deity of Sabarimala, who belonged to the Mala Aryans
s appropriated by the Pandalam Kings has gained traction, highlighting
w Brahmanical rituals and practices were introduced much later and how
- hill god was hijacked and co-opted into mainstream tradition.

Anintricately woven tale, the novel navigates along journey tracing the

s of Mala Aryan land, the arrival of the missionaries, Christian conversions,

the modern day discriminatory practices that impact the lives of tribal
ople. Following the frame and device of historical fiction, the para texts

s and references provide ample details and locate the text firmly in the’

cial, political and cultural landscape. Eruma Paaraa, the author informs us is

w called Erumapra, to accommodate modern day Malayali sensibilities and

255
Mukul Chaturvedi

d these hills and spent his childhood here, there is an
Ou1?lse that led to the writing of the novel. The love for the

s a poignant tone t0 the novel, despite the critical

many existing practices. Lest he be construed as an

kesperson,” the author dissociates himself 'from
BV o the author’s note at the beginning of the novel. Interestingly,
ysuch 58 ' the novel that would not qualify him as a spokesperson, but
e iy 1::stute “nsider’, as he recreates for the reader the beautiful and

inly as an
ce;tgﬂilzgly:;i)rld of the hill tribe by drawing on myths and legends that have
m

e history of these indigenous peoples.

goneinto shaping th :
The main protagonist, Kusumom is the descendant of Taalanaani

family, the oracle priest of Lord Ayyappan, and in tracing the trajectory of her

life, rom alittle girl whois weighed downby a secrettoa well-known name in

the literary world, the novel recounts the trials and tribulations of a

community that finds it difficult to negotiate with their dispossessed past and
analienating present. Kusumom'’s surreal experienceslend a haunting quality
tothe narrative and despite her failings makes her an embodiment of a spirit
that refuses to be cowed down in face of adversity. Looking wistfully at
Kusumom, who has been humiliated by her husband, her long time friend,
Johnny ruminates, “And now here she goes. Her life, really like the tale of a
Tr‘ib.e who lost her God, in all senses of the word. The poetess of the hills, the
brilliant writer with a mind of her own, the lady who was rage among the
i(i)llllsm of the Church and the lady with a beauty that was rarely seen on the
thrc;uﬁl}::zhw?s wa'lking ayay from him.” Kusumom’s and Johnny’s journey
. eghist zlr. V;nous reljmonships, education and jobs allows the narrator to
- Preocqlnc jibematiesnqy only of a distant tribal past but also modern
s myi:tml:l with issues of caste, class and religion. The novel's skilful
Bention oo th:r; 1t‘iigrtl’.nds that masc.luerade as -history draws the reader’s
i ine : e between fictional and historical representation and
: Pastisavailable to us only through traces and fragments.
nostalg?:irsslzngh? the self-reflexive mode of the novel does not allow
Pse into a glorification of a golden past, rather it complicates

Jace and itS people lend:
f the text towards

ist OF communify spo

Oour

und .

Conversizr:tzzdmg of missionary activity in the colonial era and how the
A Irative has unfolded in the context of the Mala Aryan tribe.
o s become a sensitive issue in the recent times, the narrator,
Chuzc;ai(s a:OUt- how cefste an.d class issue c-om:inue to .dominate
o minagory Pract,:i esplte. their claim of . offering salvation fr?m
tianity -G ‘3:-; Cl'mou.sly, the narrative about how evangehcz.ﬂ

e hill tribe and who was responsible for their

Ware ;
i that this ha
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Documentary as Pedagogical Tool: Witnessing
Gender-based Violence in Leslee Udwin’s
India’s Daughter

Mukul Chaturvedi

Abstract

This article focuses on how films and documentaries are an effective
pedagogical tool to discuss the challenges of representing gender-
based violence and its cognitive and affective impact on the audience.
While documentaries are often used to create social awareness and
act as platforms of advocacy, they offer valuable insights to discuss
the ethical, aesthetic, and political challenges of representing violence
because of their claim of representing reality faithfully. Focusing on
Leslee Udwin’s India’s Daughter (2015), a BBC documentary based
on the gruesome Nirbhaya rape in Delhi onl6 December, 2012, that
shocked the country and invited unprecedented media coverage both
nationally and internationally, this article examines how the film raises
fraught questions about the transcultural and transnational rhetorical
acts of witnessing gender-based violence through mediated global
communication networks. The article also reflects on how issues like
narrative voice, point of view, affect and multiple possibilities of
interpretation that arise in documentary representatlon resonate Wlth‘
discussions in literature classrooms.

Keywords: Gender-based violence, transnatlonal affectlve, realism,
w1tnessmg, representation

Introductlon '

Just before its worldwide release on International Women’s Day (8 March
2015) on NDTV, a restraining order was issued against India’s Daughter

ISSN: Print 2229-6557, Online 2394-9244 FORTELL Issue No. 47, July 2023
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Reclaiming Womanhood: Sexuality, Violence and Women with Disabilities

Mukul Chaturvedi
https://orcid.org/0000-0002-1405-8655
Department of English, Zakir Husain Delhi College, University of Delhi

Abstract

This paper addresses the issue of sexuality and violence and how they are inextricably linked in
women with disabilities. Perceived by the family as well as the state to be vulnerable to sexual
violence in terms of assault and rape, what remains under-examined in case of women with
disabilities is the violence that is committed by not regarding them as sexual beings with desires
for emotional and sexual fulfilment. By depriving them of roles that are available to able-bodied
women and considering them as non-sexual beings, their humanity and dignity is compromised.
Drawing from the field work with women with disabilities, the paper argues that despite family
support, institutional rehabilitation and government inihatives, issues of sexuality, sexual
identity, companionship, and reproductive rights of disabled women are often glossed over. The
paper locates female experience of disability and sexuality in the larger context of feminist
debates about the female body and argues that a nghts-based approach will address the needs and
aspirations of disabled women. Additionally, the paper also examines specific articles of United
Nations Conventions on the Rights of Persons with disabilites (UNCRPD) that acknowledge the
needs and aspirations of women with disabilities and their nght to have a home and family.
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Hesse, an Ambivalent Modernist: A Study of Siddhartha

Savita Kiran™®
Absracr

Thiz paper argues that Harmann Hesse can be clasjffed as an “ambivalent modarnist™
g fo R wuigee qoproach fo the aoeties of modemity n kis works. Uhitte many modermnist
writers who fhaced solely on the ppchological apects of humam experience, Hezse delved
decper o the realm gf the soul Drawing om the poychological theories qf Carl Jumg
particularly the concept qf mdnidugtion, Hesse's novels apiore the journeys of mrofgroniss
sedkng seff-discovary. Thiz papar foruses on Siddhartha, analyzimg how the protagoniz? embarks
o @ prsondl odyssay fo umdersiand HiT owe exisienog.

Hazse's brand of modemizm can be descoribed as ambrvalent. He acmowledser the
xiertes and disttiusionment qf the modam world, awempigfed by Siddhartha’s dissarighbciion
with hiz merartalizic iffe. However, Heste poas bayond the puraly prychological concerms af marg
modermists. He incorporates Freudum ideas bt transcends them by explormg the sporimual
dimension through the concgpt gf fimeian mdividuarion. Thiz i evider in Siddhartha s jorrmey af
seffdicovery, wiich enphasizes imernal struggles and experiences over examal validation.
LTitimarely, Hesse's heroes, ke Siddharthe, must undertabe their own wunigue paths of
imdnvidiaion fo ackieve self-realizanon. Thiz focus on the soul's jowrney and the importance af
seffdiscovery distinguishes Hesse s ambivalen: modernizm from otha modermizs quproaches.
Eeywords: Hamom Hesse, Ambralent Modernizm, Siddhartha, Seff-discovery, Spiritual Ouest

Early 2th-centwry hterahme mumored the profound amoeties of the modern
waorld. The psychological umease and spoitual emphness stermmed from a confluence of
factors, meluding the erocion of tradiional faith Seienfific discovenes hike Charles
Damenn’s theory of evolmion and Charles Lyell’s geological findngs challenzed the
hiteral mterpretations of the Bible's creation stery (Lyell, 18300, Addrhonally, ublitanan
tdezs chammioned by Jeremry Benthamy and Jobn Stuart Mill emphasized pleasure-
seakonz which clashed wath the estabhished Chnstan vales of suffenng as a path to
salvation (Bentham 1789). Earl Marx's scathing cnifique of relizion as the “opnm of the
masses” firther fueled the questioming of established behef systems (Mdarx, 1844).

This socwetal shoft = reflected m the liferatme of the era. T.5. Elhiot’s “The Love
Song of J. Alfred Prufrock™ captures the modern mem™s anmmsh and ahenstion, vearming
for connection m a frepmented world (Elot, 1915). Smularly, WB. Yeats, in poenes hke
“The Second Coming.” expresses a longing for a spoitual revival, albeitam:re
ambiguons one that acknowledses the declne of traditonal mhimons structures (Yeats,
1921). Even novelist= hke Aldous I’IIJK].E} m works hke “Brave New World ™ demict a
dy=stopian firtwre deverd of spuinal meaning. lghhghting the diallusionment falt by s
generaton (Hdey, 1932).

* Accictant Profiessor, Zakit Hisain Delhi Collegs, Savita kiranizh du ac.in
330



