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Affective Witnessing: Testimony in
the Age of Post-truth

Mukul Chaturvedi

Abstract

An interesting phenomenon of post truth moment is the rise of personal testimony and
witnessing cultures. Informed by theories of affect, this paper examines how affective
witnessing has emerged as a powerful tool in a highly mediatized and networked world by
focusing on #MeToo movement and #NotInMyName protest as they unfolded on social
media and moved from digital to the real world. Focusing on how affect constitutes witnessing
as a collective and relational practice, with the effect of forming communities and provoking
further testimonies, the paper argues that ‘affective economies’(Ahmed 2004) of contemporary
media landscape create feelings of communality and solidarity and reimagines new ways of
being ethical and political. In foregrounding witnessing as a way of affecting and being
affected, the paper draws attention to the challenges of contesting ‘truth’ claims, ‘alternative
facts’, and competing witnesses, each claiming its own veracity with great vigour. The paper
reflects on the paradox of the post truth moment which is marked by significant ethical
quandaries that arise as we engage with mediatized witnessing in the digital age.

Keywords: testimony, . ethical, affect, post-truth.

Introduction

The significa ess is inextricably linked to the
issues of epistemil temporary times. Whether it is
witnessing ﬁ-om site of historical tr: Jolocaust and .Parti}:ion,
fesﬁfyingbefor T >concili n col of transitional
justice, denouncing human rights violations i testirmon y finds a place
in the context of denial. oppressic lence where the victim or the survivor in
the act of givir : e 5

genocide and h
against injusti
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Alexiz Pauline Gumbs, M Archive: Afier the End of the World {Duke University Press, 2018,
232pp, £20.07 [Kindle only])
Reviewed by Shraddha Adityavir Singh {University of Delhi}

The second part of a iriptych, M Archive is an experimental Black feminist work, in dialogue

with M. Jacqui Al dor’s Pedagogies of Crossing: Meditations on Femini: S ! Politics,
Mamory, and the Sacred (2005), which rafuses 1o adhere 10 any eslablished literary genre. The
firzt part of the triptych, Spill: S of Black Fominist Fugitivity (2016), was inspired by

Hortense Spiller’s wark on Black feminist literary crificism and historiography. {The final part
published in February 2020, DUB: Finding Ceromony, engages with the work of Sylvia Wynter
and Caribbean dub poatry.) Alexander’s book vsad ‘crossing’ as @ mataphor for many things —
the tranzallantic movemant of African people os slaves, far queer women, women of colour,
memary and structure. For Gumbs, whao offers an intergenerational dialogue betwean women of
colour in har writing, Ped of Crossing s as a {ootnole on every page of M
Archive.

o= ©F

Following in tha foolsleps of her short story, ‘Evidence’, published in the landmark anthology
Octavia’s Brood {201 5), Gumbs presenis her work in the form of a futuristic archive ‘wrillan from
ond with the perspective of a her, o posi-scientist sorting arnlifact after the and of the
world”. Gumbs’s wriling app lo be a mediaticn on what happens affer the warld, as we
kriow it, ends — an annihilalion of the elements of water, air, aarth and aven curselves with

id of late . anti-blockness and onvironmental crisis — with black faminist
metaphysies materializing as the only poczibility of being.

M Archive begins with ‘A Note® which erients the reader lowards not an aflirmation of
underslanding Black people as human, but to question the definition of *human’ itself. In tandem
with Alexander’s melaphor of crossing, Gumbs moves into the realm of the posthuman — a
speculative leap inlo nothi , a ‘blacknes: of whal we cannol know’; yel, with the
pozsibility of a blank for reimagining exi This empliness after the end of the world
shso provides her with ithe opportunily 1o expariment with wriling that resisls capitalization,
refuses to conform to literary forms or Weslern models of space-time and struclure. The lettor M,
she explains, is for mullitude, matherhood, magic, miracle, memory, muscle, music, must be,
maybe, end more. She montions M Archive as o work “after and with’ Audro lorde, Toni Cade
Bambara, Borbara Christian, Nellie McKay, June Jordan, Cheryll Y. Greene, Gloria Naylor,
Jayne Corlez, Lucille Clifton, Kitchen Table Women of Cofor Press, and the Combahea River
Collective.

The book is divided inlo seven i foll d by "Ack ladg 1z", “Notes’ that are
foamotes to the various sections which reflect on Alexander’s text, and o bibliography, “Periodic
Kitchen Table of Elements’, not organizad alphabetically but by atomic numbers. The first
section, “From the Lab Nolebooks of the Last Experiments’, is an affirmation of Gumbs's
Adrofuturistic vision with o roflaction on pain sufferod by black communities. She lalks about ‘the

ining of melanin’ as o to aurvival. The following seclions, divided as “Archive of Dirt:
What We Did’, “Archivo of Sky. What We Becama’, ‘Archive of Firo: Rate of Changa’ and
‘Archive of Ocean: Origin’, incile the earth, wind, global warming and the importance of
exprossing emolions via tears. The poems, ‘Baskels {Possible Fulures Yet to be Woven)” and
‘Memory Drive’, meditate upon birthing, queerness, body image, love, science, social media,
foad, ond fitnezs-waarable devices that can track activitios like Pilales and Zumba. Futuristic
images of ‘the millions of ransatlantic dead’ also appear, alongside a diakribe on the process of
archiving as a form of time travel that connects tha archivist with their anceslor:. Sirewn across
the boginning of four of the zections are the diagrams and skelchos which correspond with the
pericdic olemen thal section rapresenis: the Archive of Fire, for example, contains a pericdic
table in which onfy Hydrogen, Nitrogen, Holium, Neon, and Iron are visible and the resl is
blacked out.

This speculative d y creatively interprets the present from o futuristic pointofviaw via a
lens focuzed on today. It may be pradictive yet it is also callaborative with not just the Black
feminizt ancestors, but also future survivors of this moment. Queerness and gender fluidity are
reprazontad in evary saction, and human biology is subtly outwitted by referances 1o salf-
roproductive amphibians. M Archive talls slories with no protagonists, but uses the collective
‘we’ as a reminder Io the spacies that heeded no warnings and ullimately orchastrated o
catastrophic end. For Gumbs, the only recovery can take place by vsing the body s a tool for
membmﬂm.

M Archive, through its phors and i ges, 1ces the arrival of o future writing. It is a
dilficelt work ta read, without familiar ways of ofganizing a narrative, bet it iz o rowarding read
nonetheless. The work challenges how scholarly writing, especiolly within academic institutions,
needs to ollow personal freedom lo tively ongage with and recovor indigenous knowledges.
There are important questions raised about archive-making, and how a speculative reimagining
of the archive could lead to nowar ways of ongagement with Ihe pasl. Gumbs wanis 1o bring 1o
the fore ancestral speculative work az part of black feminist thoeory by situating M Archive “after
and with the defunding of the h ities”. She indi how k led be

compartmentalized into tha various depariments and disciplines within the nec-liberal university.
Inslead, she positions her work os ‘an experimanl, an index, an oracle, an archiva. Let this 1ext
be as alive os you are dlive” Not complelely pragmatic or nihilistic, bul a reaffirmation of the
past, present and fulure as they collapse inlo a single moment to be salvaged.
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[ A Richards has always been hailed as an Important critic in the fi
g, 115 the duty of the critic to defend the individual existence of the po

gployed in poetry ceases to have any logical relations which is why he placed his trust more on communicati Th
potic belief or the truth of poetry and the 'scientific belief or the truth of science are two different concepts ;:d th:
ot of science can pe proven, Various poems belonging to the realm of Hindj Literature aid in drawing such analogies
hetween Statements and Pseudo Statelments, as expressed in the works of: Richards.

Keywords : Critical Balance, Literary Criticism, Statements, Pseudo Statements, Hindi Poetry

eld of conlemporary criticism. According to
em. He tries to prove that the language that is

-_ X =
I A Richards has a very important place in the
wnon of New Literature after the modernist poet- T S

Elot. Richards is counted amongst the literary critics
whose mettle helped in the setting of the great tradition of
ligrary criticism in English Literature. In contrary to
Richards, T S Eliot is not mainly hailed as a critic butisa
fmowned modernist poet. He, along with heavily
tnirbuting to poetry, produced some remarkable eritical
ssaysthat invited enough attention and discussions from
Taders, thus, marking his path in the field of criticism.
bards, on the other hand, is basically a prominent
% rather than a poet. Ivor Armstrong Richards is a
“iﬂ- who has a deep study of Psychology,
1I%saphy, Science and Semantics which had influenced
“Vision in his critical tracts. He provided, through his

slge. According to W K Wimsatt, the main

r-bmim of I A Richards is on “critical balance”

' 1) Critical balance or Equilibrium of balance
iy :EZ that the concept of reading and. sense f
e sii ®Pends on the control and coordination of tw

P s POWers involved in work.

A T Cmﬁﬁdge‘ being a philosopher poet, chose

lfferemiatg between poetry and philosophys
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believed the both of them to be one. He is a well known
poet but his main contribution has been in the field of
cnticism. I A Richards belongs to this very tradition of
Coleridge, that is, he is a poet and a philosopher- his
famous poems being “Spaceship” and “Goodbye Earth™.
In the history of English criticism, Coleridge is
perhaps the first critic to have acknowledged the need of
inner criticism of poetry. Being inclined towards
philosophy, Colendge gave more importance to the
feclings, ideas and imagination depicted in paf:tzy.
However, the analysis of the language of poetry remained
neglected. Eliot and Coleridge m!yseq poetry from ;h:
angle of the creative process or formation of pnﬂc:: -
Richards, on the other ha.nd. E@Yfﬂdﬁt -
point of view of the rcadﬂrv_fhlch isalso :

process.
[n the context of poetys

as areaderandnutasapn:t E:!I'll'lf-:c -
Hence he differs from T S Eliot s1n¢e;
1 int of view

Richards involved himself
: reator of the poem.
his analysis Was
the content and

form 0
(otal criticism ©f 2 s
limitations




schools of literary critcism, is ought to be created. In his
book, Coleridge and Orwell,
Raymond Williams writes that I A Richards' work

Culture and Society;

regarding eniticism is raw material for the generation of
the twentieth century (239-41), Richards' ideas on poetry
and language are so industrious that one can write

numerous books on each of these concepts and still not be
able o completely cover the magnitude of ideas he
proposes

I A Richards was not an orthodox or religious

person; he had an inclination of a scientific approach
fowards criticism. He established the value of poetry and
'S 1mportance in equivalence to science. Richards
thought tha literary criticism was too abstract and
Impressionistic and wanted to make it have precision like
science. He wished to examine the psychological process
of writing and reading poetry. He attempted to discover a
scientific linguistic theory, which was something that no
critic, prior to him, had tried to establish. Through their
work, The Meaning of Meaning: A Study of the Influence
of Language upon Thought and of the Science of
Symbolism, C K Ogden and I A Richards have tried to
establish Semantics as an important critical instrument
(2).

Before Richards' contribution to criticism, there
was an ambiguous trend of criticism of poetry. This can
be proven by the statement of Coleridge regarding
poetry-"Poetry gives most pleasure when only generally
and not perfectly understood” ( 5). Richards, for the first
time, clarified that although poetry may have many
meanings but the conclusion of its meanings lies in one
definite intention- this is the characteristic of Critical
Balance. While writing Principle of Literary Criticism,
Richards went through a similar pattern of critical
ambiguity. As a result of this he tried to make a clear
principle on the basis of psychological, semantic
expression and value theory with regard to poetry. W K
Wimsatt in his Essay, “I A Richards”, writes that while
writing Principles of Literary Criticism and Practical
Criticism- A Study of Literary Judgment, there were two
main trends in contemporary criticism. On one hand,
feelings, aesthetics and inspiration were searched by
eritics and on the other, poetical tools were searched in
craft like rhythm and meter along with emotion and

technique. One trend focussed gp
aspect of a work which dealy with what Was
th.c other d(.:n" \:wth the eXperimenty| %Which
with how it was explained. Dye 0 these deg,
criticism of poetry was unable 10 explain  the
whole,
= I A Richa_rdu has extensively Written Pitces
eriticism t‘m critics, poets and Wrilers, [ike Ts El-ur
Delmore Schwartz, W B Yeats, G M HDPkins, %::
Hardy, William Shakespeare, PB Sheljy ST Colegg
Fyodor Dostoyevsky, and D.H_ Lawrence, T}”ﬁughlgl:;
variety of these essays, the conc lusion that %‘“mind
is that I A Richards, despite writing op ., .
Criticism'is, in the end, a Theoretical Critic,

In How to Read a Page: A Course i Efficien;

Reading, with relal!ion- to poetry, [ A Richards WIites gy
poem has inner linguistic existence, which is free from
the aims and thoughts of the writer (72 - 78). 1t is the duy
of the critic to defend the individyal existence of g,
poem. Richards dismissed the aesthetical principles of
critics and dismissed the value related theorjes of ¢ E
Moore. The assumption of Moore was that the process of
evaluation of some object science is not capable of
proving the evaluation nor can it help in denying the facss.
Only the inner tendencies of humans can form the basis of
such evaluation. Richards doubted this concept and
established that evaluation must confirm the facts.
Richards tried to invent a very important theory- that of
Collective Criticism. Without naming the poet, he
presented his students with several poems and requested
them to provide independent criticism of the poems, His
book, Practical Criticism- A Study of Literary Judgment,
included such type of poems and comments therein.
However, Richards' book, Principles of Literary
Criticism deals with establishment of values and not
aesthetical thinking. The mental structure of the reader
and conversion of tendencies of sentiment of rﬂ?dﬂﬁ
make Richards' criticism a psychological one. Hi“de-_as
regarding language are not scientifically matured
enough, because he pays more attention to“'ﬂfdf e
impression of poetic language influencing the 10
tendencies of readers, because of which, they 18*¢
become psychoanalytical. In fact, Richards had scen s
changes coming in the human mind and ideas throug

Vol.6 & Issue 23e July to September 2019

QUARTERLY BI-LINGUAL RESEARCH JOURN




fpgychnlnp_y and science.

L Richards believes that language has two
¢ factual and emotional, hu language
s neglected i comparison to studies of
pee it has not been analysed by peaple 1l
elaborates  two  categories, namely
udo statements. The 'statements' of
sion through “truth” and facts, which
mee, For the statements, the factual
ant and they are ought to reflect facts, be
old value. They follow the pattern of first
pue statement, the logical derivation of
the proclaimed conclusion. For
r a solution is acidic or basic in
ple test involving the dipping of
ons to determine the nature of the
, which is light yellow in colour,
 thatis acidic in nature, turns red
in a solution that is basic in
ing to the presence of free
n. Thus, a scientific experiment
statement and a logical procedure

tional aspects that lack face
justified. It is necessary for
I use of language to have an
as Pseudo Statements, the
wrough the “truth” but structural
quality of being a whole.

ido Siatements cannot be
and are sometimes used

used are untrue which is why
tement that reflects emotions
however, it is important 10
nes with logic, S0, the
ined to prove gonfething

The statements should be
lead to a conclusion. I A

onal experience; His book

\filll C. K Ogden, The Foundation of Aesthetics, explains
his carly ideas regarding this, in which he explains
Sixteen types of acsthetics,

In the field of knowledge, religion and philosophy
played an important role prior to Science. Scientific
lf:ﬂ':pr.:r resulted in the conduction of experiments to prove
facts 1o be true. Richards, therefore, discusses the doubt
in the minds of readers regarding the truth in poetry.

The "poetic belief or the truth of poetry and the
'scientific belief' or the truth of science are two different
concepts. The facts of Science can be proven. For
instance, one can differentiate between the colours blue
and black in a laboratory. Parallel to this, the words of
poetry are not unexplained but are rather unexplainable
since the emotions cannot be measured. For instance, in
Hindi Literature, Lord Krishna is variously described in
accordance to his complexion as Krishna, “Shyama” or
even “nila-megha-Shyama”. “Nila” stands for blue,
“Megh” stands for a cloud, which is dark in colour and
“Shyama” stands for darkness. In other words, he is
sometimes depicted as blue and he is sometimes depicted
as black. This is so because, epistemologically, the
Sanskrit word “nila” is used both for “dark™ and for
“blue” so the two colours used to describe him depict the
same complexion. So, while they mean the same thing in
poetry, in Science, the two colours are different.

The aim of poetry is, therefore, to arouse and
satisfy the emotions of the reader, in such a situation, the
truth or falsehood of facts seldom matters. The words
used are merely used to assist such emotions. Due to this,
Richards marks poetry as a Pseudo Statement. Richards,
therefore, uses science as a means o defend pc_)etry.
Therefore, poetry has its importance in the age of seience
since it relieves people of tension and helps one satisfy

' ns.
nnesoz'i!:;::zl osays that words are knitted in such a
der reads, it creates rhythm and

manner that when a rea ; ] S

divided the reader into two t.;ategonesl

meter. He divc whose immediate reaction to
emotional sensm-.:-e rcad;l';n ce of attention, and the less
a tract displays Dis abunvolwd reader. His theory of

- ess 10
amotiont!. 27 : is based on the mental status of the

Ramdhari Singh 'Dinkar’ who is.
important modern Hindi
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POELS, In a poem- “Krishna ki Chetavani” states the lines:
Do nyay agar to adha do,

Parusmein bhi yadi baadha ho

Toh dedo kewal paanch gram

rakho apni dharti lamaam.

Though it would be fair to give half the kingdom to
Pandavas,

Butifyou find that to be an impediment,

They would be content in ruling just five villages

You can keep your entire kin gdom for yourselves.

The lines carry a lot of meaning when read with
care; however, if the reader casually reads them. the idea
of the poet will not be grasped properly by the reader.
Ramdhari Singh Dinkar. through the poem, captures the
angst of Lord Krishna towards Duryodhana's
exploitations against the Pandava clan, The emotional
reader will immediately quiver on reading the poem.
Certain sequences of sounds create rhythm. A good
formation of such a rhythm will result in proper flow of
communication resulting in a better understanding of the
reader. This sequence can be noted in the poems of Hindi
poets like Gajanan Muktibodh, Raghuvir Sahai,
Nagarjuna, Kedamnath Aggarwal, Ashok Vajpayi, Ashok
Chakradhar, Agyaya and Harishvansh Rai Bacchan.

Richards compares poem with philosophy in
“Poetry and Belief”, he says that beliefis not important in
order to understand poetry i.e. impersonal facts and ideas
need not be believed in (20 -23),

The essence of the poetry therefore, lies in the
understanding of the text by the reader; they negate the
study of the self or the author as a prerequisite for the
understanding of the poem. The theme and inner meaning
of poems by Gajanan Muktibodh can be understood by
the reader without the reader’s understanding of the
background of the poet. For instance, the poem,
*“Andhere Mein" (“In Darkness”), deals with the Post-
Independence situation of India, the disillusionment of
the common man after the implementation of the five-
year plan and the darkness one feels within. The reader,
without prior knowledge of the poem or the poet, can
comprehend the pangs of disillusionment and desolation
of the people and make their own meaning out of the
poem.

Similarly, Sachchidananda Hirananda Vatsyayan

Y

'‘Agyeya', in his poem “Kal gi Baajre
1s In a discourse with his beloved Snp) : Hajm]
metaphors he uses for hig beloved. 'He ' &m’“m
figures of speech to describe his belnved% %n%

not to be offended of the COMparison anu:q"%hq
mean lhar_. he ]?\"ES her any less whep w0 it
pyaar maila hai” (“as ifmy loye i bl
18 clearly not a traditional poem as it Nl
usage of figures of speech like comparing lhnu;:imm
face to that of the moon, The reader, howtie. ??bd‘s
knowing the peculiar techniques of Agy;?
: : R

understand the poem without musing gyer e M:‘
background or without mentally comparing the 5 §
poem to another poem of his, The poems by by,
Muktibodh and Agyeya, can be comprehendeg ithog
aligning them to the poems. They arouse the feuing
feelings and provide satisfaction to Lhcrea.dmwjmnmm
need of simultaneous analysis of the ideas of the authgrs,

Poetry can be enjoyed without being committeq
the poet. Therefore, statement of poetry, the visign and
analysis of the statement of poem is not the work of
criticism. So, the analysis of ideas and ‘concepts should
not the aim of criticism, rather, the aim of criticism should
be the analysis of poetic language.

The art of understanding language depends on
nature and practice. The learning and strengthening of
language or making language richer depends on nature.
In the early stages of man (childhood), language plays2
very important role. But as man gradually transcends the
early stages, the language learning skills beginto deplete
In childhood, a child may believe that he is unableo leam
a language properly, but, as he ages, he no longer faces
such a situation. When he grows older, it has been ""“‘i
that one becomes casual towards the leaming and M:
of words. Thus, the person uses certain words fﬂ?ﬂ
particular situation because he has heard Wh: i
use similar words in a similar sifuation WM
imitating him. He however may be unaware “fmwﬂ' "
of that word, deploying it solely 1o mnﬁf“- :

. ; . text ‘of lears
experience this problem in the con 3
language irrespective of our age. Thf-glﬂ'm s
poems testify how the understanding of 0t
earned and controlled. Sometimes, We d;:’"’w i
from th . Likewise, we note tat’

om the language. L ' -

"y
Eﬂ!tshgd"]-[;:::
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o poetic language discussed i detail the
-_poetic language. By the contradictions of
,__,-. scientific language he tried 1o express the
uth and poetic truth in opposite forms.
jse of language interferes with the traditiona)
e. Language has developed in a ey form
g inf enced by science. Richards felt 4 need of
s the two different uses of langua ge.
\. tical theories of I A Richards lead 1o the
of crticism. I A Richards was the
fact that the purpose of poetic criticism is
on of facts, 1deas and concepts depicted in
use emotional facts cannot be proved. The
ticism is to analyse and evaluate the poetic
Acharya Ramchandra Shukla resonates
a of the purpose of poetry in his essay,

ai?" (“What is Poetry?”) (Shukla 97 - 99)

hi Manushya ke hriday ko swaarth
ke sankuchit mandal se upar uthakar lok
haav bhoomi par le jaati hai. Jahaan jagat ki
1 ke maarmik svaroop ka sakshaatkaar aur
nubhootiyon ka sanchaar hota hai. Is bhoomi par
e manushya ko kuch kaal ke liye apna pata
2. Vah apni satta ko lok satta mein leen kiyarehta

' becomes the means to make man transcend
thinking of self-centeredness and embrace
tive realm of humanity. This is the realm where
S various emotional day to day activitics and
riences, In this realm, man temporarily forgets
s conscience, his being-ness and existence and
self with the collective being-ness of

y has the power to create feelings in humans
t try makes

ne. In short, it may be said that

¢ is not only done to satisfy the
; 4 ellectual purpos®

reality 15

the reader but it has an int
p emotional approach towards
h the use of poetry.
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Alexiz Pauline Gumbs, M Archive: Afier the End of the World {Duke University Press, 2018,
232pp, £20.07 [Kindle only])
Reviewed by Shraddha Adityavir Singh {University of Delhi}

The second part of a iriptych, M Archive is an experimental Black feminist work, in dialogue

with M. Jacqui Al dor’s Pedagogies of Crossing: Meditations on Femini: S ! Politics,
Mamory, and the Sacred (2005), which rafuses 1o adhere 10 any eslablished literary genre. The
firzt part of the triptych, Spill: S of Black Fominist Fugitivity (2016), was inspired by

Hortense Spiller’s wark on Black feminist literary crificism and historiography. {The final part
published in February 2020, DUB: Finding Ceromony, engages with the work of Sylvia Wynter
and Caribbean dub poatry.) Alexander’s book vsad ‘crossing’ as @ mataphor for many things —
the tranzallantic movemant of African people os slaves, far queer women, women of colour,
memary and structure. For Gumbs, whao offers an intergenerational dialogue betwean women of
colour in har writing, Ped of Crossing s as a {ootnole on every page of M
Archive.

o= ©F

Following in tha foolsleps of her short story, ‘Evidence’, published in the landmark anthology
Octavia’s Brood {201 5), Gumbs presenis her work in the form of a futuristic archive ‘wrillan from
ond with the perspective of a her, o posi-scientist sorting arnlifact after the and of the
world”. Gumbs’s wriling app lo be a mediaticn on what happens affer the warld, as we
kriow it, ends — an annihilalion of the elements of water, air, aarth and aven curselves with

id of late . anti-blockness and onvironmental crisis — with black faminist
metaphysies materializing as the only poczibility of being.

M Archive begins with ‘A Note® which erients the reader lowards not an aflirmation of
underslanding Black people as human, but to question the definition of *human’ itself. In tandem
with Alexander’s melaphor of crossing, Gumbs moves into the realm of the posthuman — a
speculative leap inlo nothi , a ‘blacknes: of whal we cannol know’; yel, with the
pozsibility of a blank for reimagining exi This empliness after the end of the world
shso provides her with ithe opportunily 1o expariment with wriling that resisls capitalization,
refuses to conform to literary forms or Weslern models of space-time and struclure. The lettor M,
she explains, is for mullitude, matherhood, magic, miracle, memory, muscle, music, must be,
maybe, end more. She montions M Archive as o work “after and with’ Audro lorde, Toni Cade
Bambara, Borbara Christian, Nellie McKay, June Jordan, Cheryll Y. Greene, Gloria Naylor,
Jayne Corlez, Lucille Clifton, Kitchen Table Women of Cofor Press, and the Combahea River
Collective.

The book is divided inlo seven i foll d by "Ack ladg 1z", “Notes’ that are
foamotes to the various sections which reflect on Alexander’s text, and o bibliography, “Periodic
Kitchen Table of Elements’, not organizad alphabetically but by atomic numbers. The first
section, “From the Lab Nolebooks of the Last Experiments’, is an affirmation of Gumbs's
Adrofuturistic vision with o roflaction on pain sufferod by black communities. She lalks about ‘the

ining of melanin’ as o to aurvival. The following seclions, divided as “Archive of Dirt:
What We Did’, “Archivo of Sky. What We Becama’, ‘Archive of Firo: Rate of Changa’ and
‘Archive of Ocean: Origin’, incile the earth, wind, global warming and the importance of
exprossing emolions via tears. The poems, ‘Baskels {Possible Fulures Yet to be Woven)” and
‘Memory Drive’, meditate upon birthing, queerness, body image, love, science, social media,
foad, ond fitnezs-waarable devices that can track activitios like Pilales and Zumba. Futuristic
images of ‘the millions of ransatlantic dead’ also appear, alongside a diakribe on the process of
archiving as a form of time travel that connects tha archivist with their anceslor:. Sirewn across
the boginning of four of the zections are the diagrams and skelchos which correspond with the
pericdic olemen thal section rapresenis: the Archive of Fire, for example, contains a pericdic
table in which onfy Hydrogen, Nitrogen, Holium, Neon, and Iron are visible and the resl is
blacked out.

This speculative d y creatively interprets the present from o futuristic pointofviaw via a
lens focuzed on today. It may be pradictive yet it is also callaborative with not just the Black
feminizt ancestors, but also future survivors of this moment. Queerness and gender fluidity are
reprazontad in evary saction, and human biology is subtly outwitted by referances 1o salf-
roproductive amphibians. M Archive talls slories with no protagonists, but uses the collective
‘we’ as a reminder Io the spacies that heeded no warnings and ullimately orchastrated o
catastrophic end. For Gumbs, the only recovery can take place by vsing the body s a tool for
membmﬂm.

M Archive, through its phors and i ges, 1ces the arrival of o future writing. It is a
dilficelt work ta read, without familiar ways of ofganizing a narrative, bet it iz o rowarding read
nonetheless. The work challenges how scholarly writing, especiolly within academic institutions,
needs to ollow personal freedom lo tively ongage with and recovor indigenous knowledges.
There are important questions raised about archive-making, and how a speculative reimagining
of the archive could lead to nowar ways of ongagement with Ihe pasl. Gumbs wanis 1o bring 1o
the fore ancestral speculative work az part of black feminist thoeory by situating M Archive “after
and with the defunding of the h ities”. She indi how k led be

compartmentalized into tha various depariments and disciplines within the nec-liberal university.
Inslead, she positions her work os ‘an experimanl, an index, an oracle, an archiva. Let this 1ext
be as alive os you are dlive” Not complelely pragmatic or nihilistic, bul a reaffirmation of the
past, present and fulure as they collapse inlo a single moment to be salvaged.




